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E& =9 "77te] =g]Francis Bacon: Logic of Sensation;oj| 4]
A AR Wz Age Fol 318k 2HE QoA o] AitE= AR

= AL B vk e =i 52T 9 ddist
SZPA| A H|o]Z(Francis Bacon, 1909-1992) 9] 2128 X5#| 0 &2 ELAI3]HA]
Aprle] sgtES BAE Agtolth of7|A T Ho]xie] FHm o] "AJRE
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off thet B/l olsliolA Blojdth. E&|7k= AlZE Z1e]ar ofof we} Hals)
= wA o] et geh Fat g, 27 53 tlEe] 23 GHEE S
3)gh= FRtell Agure AA" Holr] wiZolt It el E¥=Tt
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G. (2003), p. xiv #=.
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2 BOwA WA Wlo]1e] BRE & AZe] A, & ARwHENE Y5t
A} g,

1 o] 3|5 &0 A7k AY ATE FHo=

agohd 2AA R AAS AAsIel A T2 =2lsollA Fst
£9] AR T2 A9 AE A EAL 15 E5(B. Johnson)

o] As EH=TF ALY AR TAE 20 ARE-olmlR] oA EA k=
ofg] gt £ ARt ow]AE Hjo] e Bt tUTFO=N AZHFe]
@@2 Hoskaat givk ey o] At wlolxie] SR Qke] Ajzto)
oA 2-gsh=Alo] i B4Z AlFstA] etk 22U o] A $85t
Az T2 =2solAl okZetet @Al EF=7F A2 Rojdhs ARl
ofelet ARwAE WA ks AP AT Hils Ted]
Adedol k& Aolehs A& elA o yoprt ool AR, Je|a
obZetel Fel A WAE Edle 2AE SH2Y AR &l A=
FoPfar o]F AAHoR =FForM Ho|zie] AFte] Ao] AYitEi=
WS el k) - ofoledt ArkAehs F ARMYE Hold
o] 3)3} ¢to A FAH o= ofBA AT = Qlevl? Eals O A4S dEE
ShA AEE R NEoR T & JleS Holaal gtk iy

SR ETIE

-r4ﬂll

[¢]

6) Johnson, D. Benjamin (2016), p. 176.

7) £<(ohnson, D, Benjamin)e] A+ Qo= Hjo]A & & Mol UM &
A AlZEE Ao Al s Astaxt & Hdd A7) 3l Craig, M
(2010), pp. 177-186. &y} A o]1(Craig, M) °] AT Hold FES

B uje] feHel Qe SEad RS ALUT e Fu AT W)
2 3she} Aghate] BeARS Mo AL Y 5L Age e,
o2l (2010), pp. 141-177.
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Al YIAE ARk Q= Etstal, S22 31 qtof|4]o] o) Bz}
ofB A & Alo]o] AR AT A8 7hsAl sh=Al I AE Aol Hial
ArgstA] ob=tt. olef whet, il o|A Y T W= JHE o AHA
S0l F=ote] 3k KollA 4] ARte] A= =EE olsfsha,
ofEetel PAY AT AH8Z Tl ofoley ARkEA AloJolA] dojit=
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AzEe] =2l S Ea oladt 4 Qs w WS AXStHE e
oog 2e 4 9l Eaich ath Bal wolAo) SHEelq AYibES
“AZEO] AZPolg F01017N kit Bl Ajele HARS] AR} Zol A
AALE 4710) Alzbolebs Zlo] £ao] ol Wze] Ade A4
AEs7lo] A, ofE7 S Sl A o] AR AZHS BA] AR

Aol R thg HolAle Awna.

8) Deleuze, G. (2003), p. 134.
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9) Deleuze, G. (2003), p. 1 #=.

10) #ojAe] glsk= AlAl 22 A o]F Fapel Fe] WEH Azke] 3t 4
T IFddow et B7S B F¥o] Ayud Qs B3 FHEow &
s ko] At oid Qi miglol ITHEE wojzle] ¥
T4 8 glo] wEdshs SAE BAPS Aojgla weit) <k wigle} W&
E o] 9 (2010) p. 55. 28U 2T 5ESHALE dAo] EElo] AlEE]
HHSHA A= 24 &6 Aolglal 435 dH2 O Ao 28 oo}
glofo &= S AAE AFET} Deleuze, G. (2003), p. x, p. 59. $8=
o) 2HE &olA] oy YAY 7 A4S FA AT 4 9ok
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Y2 T A= HolA] GRANE viegt FAfoleks AAI Ae A AR
HEolile 2Ho=H FUjlol 283tk o3 3)5ke] Al LKoflA, FH=
© "ol AF EZF A7 23 Al o] o] A dAE Artsle
IS ool A 22T Q] AR & sheta dgddthy
SH == W0l 2EE v BT RN A & A, = FAol

E4Hos An gk 3
st dolth. GAL $2A7IR] A3k o WYL Zye obEeol
7 Ao] FAO) B YA £ WAl BAoRRE ofSue gk
glolch. of ol AR 28" B9 WAL ARl obEelm WA}
SR Ate] Eojal 4 girkd) o] T 9] AloloA] efEHo® dofiis
opgre] $Ee AvHom gael Bol Helgle] HEL, HEUAES
RETI feize R viole] WA Sel 249 A FEey

)
)
o

11) Deleuze, G. (2003), p. 58% Haale} o] Yolx EF2E & ATHoz
E2Ed 3]3te] Aldl R wpEgA 2] 7k AR, MR akmt Abgl el
gr|e} 2243, dele] THE, B2 &3 ok o} T2 AES AyFdit)

12) 32+s Ae A e, & o] oz F4¥9 B e &
o] dolol= 10174«] 7] X‘%O] ofe] djFetcl 1 EFRE o 2}

Ertu wakth webd daks Ao EAE JA $ATE 5 Jde AHES

élii Ey9 =95 34 3

714 BA) “HEdolgtal WMYgh Oi ‘deformation” |t} #A A

AtoJell ] o] gofol tiat Melols TUHA &gt dE Eo] 1A HOL"

=7 s “9E)” olFee “fﬂﬂ(@rﬁﬁ)” = WY E ALgsi 2 X}% =

glo] zhggtozm 7hzte] AAEE AL HAHow e el “HE
drolgks o7t Aetsitial Aty o5 ARg-sit

14) Deleuze, G. (2003), p.34.
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Hu) Wel 3, F3, SohelA shsv, ol obEetel A
o] BT At ofEee] Qi W5 =

2y dolHe] FSels WA nhx] 1S Beli Bz ofSeka
Re| 9gs) ool Brkshe
Hsksle fo] BAES Holarh = gAke Al
ARz 7} He. theo] el ¢
el A, YR, Bebd, gk
B Abolol] A= & F0] Weto] elofubiL, o]F Fa) FAo] Mol

=gl e Y = vk

o

15) Deleuze, G-Guattari, F., (2005), p. 183. ZA+= Yo]&E “ton rompus,” %o
2¥ “broken tone” 02 HAHE o] §o& "HAS Alo] Aojg% g Mz
‘e tha 71 §oJE WAEsit) o] fofd gt MY FUHA e,
AARJNE “BAEY Az ubde= “EFH 7ol A9olE AHgsit. 24
7} olggk M9olE gdl o] i FolrRy ‘RAS Etedk HjER 4] H,
FEfA agtulo]d HE Aol ofyt “Aojulk =eiA E1 X3 A=s
AR A Mzehe ofu|g x| otk Aw AF “E3olgte &
7h kA BE RS FYS &R ZdopEle BUyAE o A& REYu
TUEA Aers so)E = S gloglgl Holth E¥=E Thzbe] =g,
A 3ol A gaEo] TRl Eolghs oulE %3l “ton fondus(blended
tone)”¢} “ton rompus(broken tone)’E& tiFste] AWty 4= tUSS F
. Deleuze, G., (2003), Francis Bacon: The Logic of Sensation, Trans. by
Daniel W. Smith, London, p.142.
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[(19-1] Francis Bacon, Study for Self-Portrait, 1973
Z4]: “Francis Bacon”, http://www.francis-bacon.com/artworks/

paintings/study-self-portrait-2.
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SE| 27t tolo] o] BAS HE
ohal 98] vl 2= < BX
o Stk 18y S22 4= 4RSSt
= AWstA] geth 'Y SE2s A4l o] Mz 2195}
AlE-%(G. Simondon, 1924-1989)2] HZ 7\d o2 HE 83 Aolal= AF

gt IEthE v AlgsomiE T © o]
oA =22 AMFH A= ol AE A
QroflAl A sl ook & Eo]tt.

¢ AHpFE 0 (Sauvagnargues, A)et ol BRE, o] A S
AAB] A E O R A ARt B APV Al 2otttk 1S el
A= ol EAg) 1Eal AlEsolA ER2E olojAl= WE Jidd
HBAE =9ollA= AR AtololAE HoE ool WAYSHA] ool 9l
Ch1) TTeuy, HAbs e A9 AtollA o]Hgk Al 829 HE
NE Atelo] A FAMdE vie R, Holzd 3k & Mo Wz, il
AlZHd e} Aol s Ala7HA HHEsHA HESH Bp7L glokes ARl
FEokaat gtk o7 w9 Ioteh= ST Mo Ao o) T}
AlE-52] M Jgat BEo] oEA dEdom ofsiE 4 Ql=A, el
71 o|ellE iR o] AR qhol 4] Aof M AbF wS A S
2 Aishs At 2717 ojul® Ao] Apdolrt. o3k A9)4] ofd,

fto

FAfo] AT AZES FHsHaT] FAHS . Bl ABEY S

16) Deleuze, G. (2003), p.160.

17) oF Z~vhkE2(Sauvagnargues, A)E tHe A7l S = w8 Aulo A A%
T Wz Jdel AAEE 94 Fede AddeR nEg
Sauvagnargues (2016), pp. 61-84. ¥z /gy #HE Y =Fo2 &S
31, o]zkg- (2012), pp.105-145; o133 (2017), pp.125-149; 44714 (2017),
pp. 42-51.



7b Efroke WEhollA o] Mzl AR B4 FAIFLR ofsfstr] HsiA
AEEo] Wzl MR A3 “AAS}ICrysallization” S AFH E 112} Fr},

al

o =

G o] BuG Slesle A4 AV A4 AE A% B A

Bt Y& % EAY ARE 49 4% 2 WSS FH
1:O

34
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wet Slah RS Sk BT RsE Gel v omA ofma BAI(ERA
U ogae] ARleh )8 FmAom AASH: Bl meby Wit
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wlo]zlo] Z17h4 iAol WA ks tmelekar o 4 glek. o] Wiz
HAS efd o Selt gl Fash) FuE AL, Ak WaE B9
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19) “Aals A= ol ® Hew, Aol FA3 A Sl 22 2A
A AP AR ARAYR AR EAHA etk 28a BE ARAS A
A, @49 el glal, = 5&7354 FHE WA o]Zlo] AAsH =% o
T oulelel gEo] FAHEY A E8= (2005), o183} o, p.177. o]} 3
U e Fxd 5 9l éxé?i“jl FHE A=sta A3 Fxskeke AL,
14E s T # (A2 Aom olsfjair= ¢k Ar () o] T
oulel A, AAL A ela, wMeHolu, dFHola FAYE AStelh
A7l WHd, dd T4, ARl Hold EAskA] F=th” o3 (2017),
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ofUehs Ae Zzsith wWat WA ARst o, Witk AR Al
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A ofn] WISk olo] uet o] F THE AR ATE ofx) gl whe
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of A AT ARst WA BEAE o =
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3] 299 glslet 2L de FgEL HMRE T ‘Y AR IAE AR
¥ast= Aoz AAE Deleuze, G-Guattari, F. (1987), p.342.
) “EF =Tt Hxge del Foste dEH FaAH UEE Algseld B
i AA A Qlty e ARl F719F F7] Al7Tel A9 BE AFeA o] d
T8k w1t &3t o] Jde] Al e olE|2Edy s
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Abstract

The Time in Painting:
Temporal Modulation in Deleuze's Francis Bacon
Cho, Su-In

Can "time" be painted? In Francis Bacon: The Logic of Sensation, Deleuze
claims that Bacon's painting renders time by stating that, "Time itself is being
painted." Yet, how is time "being painted’ on a canvas that statically occupies
a space? This claim seems to depart from our generd understanding of the
genre of art, more specifically a painting. Time is more likely to be associated
with other artistic genres such as film, or dance, where the duration is more
obvious. Then, how could we understand the Baconian temporality?

In Francis Bacon, Deleuze pays attention to the relationship between the two
areas of Bacon's paintings, the field of monochromatic background, and the
multicoloured Figures sitting or lying in it. And Deleuze says that the interaction
of time works through the modulaion of colour between these two areas. Deleuze
here uses the word "Chronochromie," “Colour of Time” to describe the time
painted in Bacon's canvases. Nonethdess, the relationship between the Baconian
modulation of colour, and time have not been yet dosdy examined. Accordingly,
this paper attempts to show that understanding the modulation is a critical link
in grasping the time produced by the colour of time created by the interplay
of the field and the Figure in Bacon's canvases. To put it concretely, | argue
that in the light of the Deleuzian modulaion, we could understand the production
of the time of sensation in Bacon's canvases.

[Keywords] Modulation, Colour, Time, Sensation, Deleuze, Francis Bacon
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