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121 1. John Constable. Landscape: Noon 1% 2. William Turner. Snow Storm-Steam-

(The Hay-Wain). 1821. Qil on Boat off a Harbour's Mouth. 1842.

canvas. National Gallery, London. QOil on canvas. Tate Gallery, London.
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6) Andrew Wilton, “Turner's drawings and watercolours”, in: Turner 1775-1851,
London:: Tate Gallery, 1974, p. 23.
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T2l 3. William Turner. Fishermen at Sea. 2 4. William urner. The Vae of Ashburnham.
1796. Oil on canvas. Tate Gallery, 1816. Watercolour on paper. British
London. Museum, London.
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gL5, Lanclot Capability Brow, Landscape 12l 6. William Turner. The Decline of the
Garden Design, Souerhead, 17415 Carthaginian Empire. 1817. Oil on
B =4 canvas. Tate Gallery, London.
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“Essay on Picturesque Beauty”(1792), Joshua C. Taylor, Nineteenth-Century
Theories of Art, London, 1987, p.47. vkE2K(9), "18417] & F=o] HA# 22
Hel,, TR, F7 22T AT A FRS A%l B AT, b,
2005(2003), pp. 139-162 =,
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A7t ug 329 FEEE SR gudS AEA o of 1& ve 44
o] AR Walel Frgg WEsE Aolztd A AaE AX, i
W3l B ste] EAlolgly Hth Uvedale Price, “An Essay on the
Picturesque”(1794), John Dixon Hunt & Peter Willis (1975), The Genius of the
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gl 7. Claude Lorrin. Embarkation of the 12 8. Nicolas Poussin. Landscape with
Queen of Sheba, 1648. the Cinders of Phocion. 1647. QOil on
canvas. Walker Art Gallery, Liverpool.
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Cambridge, pp. 131-143 ZZ.
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219, William Turner. Snow Storm: Hannibal 212! 10. William Turner. Light and Colour

and His Army Crossing the Alps. (Goethe's Theory)-The Morning
1812. Oil on canvas. Tate Gallery, after the Deluge-Moses Writing
London. the Book of Genesis. 1843. Qil on

canvas. Tate Gallery.
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ABSTRACT

This article is a study on the relation between the landscape painting of J. M.
W. Turner(1775-1851) and the landscape theory of his time. This idea grounds on
the view that the emotion and spirit of man and his period is involved in great
artworks. Tumer is renowned for his romanticism, but his landscape painting
complies various aspects of the age, the time of the Industrial Revolution in
England. It is why this study concentrates on Tumer to investigate the total aspect
of the landscape painting and the attitude to nature of the time. The representative
landscape painting of Turner extends from 1790°s to 1840’s. It shows that the
prosperity of his landscape painting accords with the boom in travel and the
increase of taste for nature in England.

The key phases of Turner's landscapes and his attitude to nature can be
summarized as follows: The first and the most lasting character of his landscapes
is naturalism. It is represented above all in his geographic landscape painting. The
attitude to nature in this phase is objective, it pursues ‘truth to nature’. The second
phase of his landscape is the picturesque taste and its style. As based both on
classicism and naturalism, the picturesque pursues the ideal beauty and the vitality
of nature at the same time. The greater part of this taste is formed on the base
of the landscape painting of Claude Lorrain. The third and the most representative
aspect of Turner is romanticism. It implies the deep delight and the awe of man
to nature, which are represented in a very original style with strong light and
colour. Often accompanied by the feeling of divinity it expresses the concept of
the sublime, asserted by E. Burke.

Key words: Turner, Landscape Painting, Sublime, Picturesque, Romanticism
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